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Start your
engines

A

An old boss of mine had
a mantra: “You can’t look
after buildings without the
appropriate knowledge,
skills and materials.”
This principle has
underpinned Historic
Environment Scotland’s
work for a long time and
is the foundation stone
of the Engine Shed, our
new centre for traditional
buildings, in Stirling
(www.engineshed.org).
Ideas for the centre
have been kicking around
for around 10 years and
have grown in scale and
ambition in that time. We
always thought it should
focus on technical research
and education, but being
open to the general public
was something we hadn’t
considered, until recently.
There are 450,000
traditional buildings in
Scotland and nearly 6m
across the UK, and our
aim is to ensure these are
appropriately managed. The
sector told us that it lacked
focused technical learning,
and as we looked at courses
for building professionals it
was increasingly obvious this
was true.

Graduates would build
a career with very little
technical training, and
half a million downloads of
our Inform Guides
(http://bit.ly/2tmfKAS)
indicated a strong desire to
know more. Alongside this,
the increasingly evident
impacts of climate change
have underlined the need
for us to focus our efforts.
Although we have tailored
our engagement according
to the expertise and interest
of professionals, we knew
that young people had to
be a key focus if we were
serious about investing in
the future. We therefore
built a technical research
framework to inform our
educational provision, all
of which concentrates
on traditional buildings
and materials.
We intend to experiment
around a core education
offer with a series of
exhibitions and seminars.
This represents the best
opportunity our sector
has ever had to change
perceptions, educate
and engage at all levels,
demonstrating the
economic, environmental,
social and cultural benefits
of what we do.
This cannot be done
in isolation, of course –
harnessing the enthusiasm
of those working with
traditional buildings will be
key to our success, as will
be supporting those
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long-established
organisations that are
already doing great work.
The notion of a central
hub is important, and we
are open-minded about
developing our support for
the wider community.

Public space
The Engine Shed is
designed to be accessible
to all: we want postdoctoral
researchers and technical
specialists sharing the
venue with schoolchildren
and members of the
public. It should be
cross-disciplinary and
collaborative. This is a
place of serious academic
research and learning, but
also a place of fun, for all
ages and backgrounds. All
are welcome here – the
Engine Shed opened to
the public on 4 July, and
in our first week we had
1,000 visitors, which is very
encouraging for the future.
As researchers,
educators and training
providers, the most
important characteristic in
our engagement is humility.
Success comes from
knowing that there is always
something more to learn
and having the confidence
to learn it.
Some of the best people
I work or have worked with
are the first to ask for help,
and give their expertise
freely to help others. So,
come visit us sometime. C
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Deborah Mays explains the listing
and grade assignment process to
historic buildings

On the list

A

round 99.3%
of people in
England live less
than a mile from
a listed asset
– the anchors
of our historic
environment.
A seminal report at the millennium,
English Heritage’s Power of Place,
reaffirmed the thinking that holds today:
“This environment is an irreplaceable
commodity representing the investment
of centuries of skills and resources.
It gives places a unique competitive
advantage. It generates jobs. It attracts
people to live in an area, businesses
to invest, tourists to visit. Most of it
is in everyday use; it is capable of an
economic future; it is an asset we
squander or degrade at our peril.”
Listing is the process of identifying the
most important parts of our historic built
environment so they can be protected
by law. It enables us to celebrate the
significance of historic buildings and
make sure that their contribution to our
past can be enjoyed by present and
future generations. With 2017 marking
70 years since the Town and Country
Planning Act 1947, which introduced
the listing of “buildings of special
architectural or historic interest”, it is an
appropriate time to consider the process
in its maturity.

List story
The lists compiled following the 1947
act gained statutory status in the Town
and Country Planning Act 1968, which
also ensured that the protection gained
weight through the requirement to obtain
consent for changes to listed buildings.
Currently, the legal requirements for
England are set out in the Planning
(Listed Buildings and Conservation Areas)
Act 1990, section 1 of which imposes a
duty on the secretary of state to compile
or approve a list or lists of buildings of
“special architectural or historic interest”
as a guide to local authorities in their
28 OC T OBER/ NO V EMBER 2 017

planning functions. The process is largely
the same across the home nations,
though any key differences in Welsh,
Scottish and Northern Irish practices will
be highlighted later.
While the 1990 act defines the
obligation, the Principles of Selection for
Listing Buildings of March 2010 produced
by the Department for Digital, Culture,
Media and Sport (DCMS) provide the
policy that supports its execution
(http://bit.ly/2ih5RkL). Historic England
is in turn charged with maintaining the
National Heritage List for England, or
NHLE (http://bit.ly/2v5SY25) on behalf of
the secretary of state and the DCMS.
The NHLE, which is a resource
combining all nationally designated
heritage assets in England, was launched
in 2011. These principles outline the
special architectural or historic interest
that each listing must possess. There are
20 selection guides that cover different
building types to steer the public through
the application of these criteria; first
published in 2011, a new edition of the
guides is imminent (http://bit.ly/2vzDo1E).
The listing of buildings in England is
positively regarded around the world as
a robust and accountable system. This
can be seen in the regular enquiries from
international state parties on details of
the process or requests for talks, and
with large numbers of overseas students
applying to our planning and conservation
courses. US author Steve Berry, creator
of the History Matters conservation
initiative, emphasises the value and
immediate relevance of such designation
in our lives: “A concrete effort to process
our heritage is a vital link to our culture,
education, aesthetic, inspirational and
economic legacies – all of the things that
… make us who we are.”

The information contained in the list
includes the statutory address, date of
listing, the grade assigned – I, II* or II – a
unique reference number, a building’s
description, a map showing its location,
and sometimes sources of further
information. The more comprehensive
recent listings tend to have a fuller
historical account. Listing relates both to
the exterior and interior of a building, to
any object or structure fixed to it and any
structure in its curtilage – that is, related
ancillary buildings on the site – which has
been the case since 1948.
Considerably more may be protected
by the listing than is obvious from the
entry alone. Amendments to the list are
ongoing, recording where there is change
to the buildings as well as significant new
information on their form or narrative that
has emerged.
For further advice on where listing sits in
the planning system and the management
of the defined heritage assets in the
National Planning Policy Framework, see
paragraphs 126–41 of the framework on
conserving and enhancing the historic
environment (http://bit.ly/1gGu8KY).

How listing works
Anyone may apply online for a building to
be included on the list and an online form
can also be used to amend or remove
existing entries from the NHLE
(http://bit.ly/2htKui2). Qualified advisors
assess buildings’ suitability case by
case, visiting the building or site and
researching their history. Consultations
on the findings then occur with the
proposer, as well as appropriate amenity
societies and specialists and the local
planning authority, and reference is made
to relevant, publicly accessible records,
including record offices, local studies

RI CS BU ILDING
CONSERVATION JOURNAL

libraries and the historic environment
records managed by the local authorities.
Such consultation is discretionary,
but generally undertaken. On receipt of
comments, any amendments are made
before a recommendation is relayed
to DCMS for its decision. Owners are
advised promptly of the decision as to
whether or not to list; if successful, the
building is then added to the NHLE.
Selection against criteria may sound
a simple exercise but the process
is complex – it requires informed
judgement to ensure national consistency
and maintain the list’s validity. Many
properties are interesting architecturally
or historically, but to be listed, a building
must be of special interest. The factors
considered to contribute to such special
interest include the relative age and
rarity of the building, its design, artistic
input, plan form, building and engineering
techniques and the materials and quality
of work. How well a building has survived
is another important consideration.
The listing criteria addresses close
historical associations at a national level,
requiring that the structure was part
of the events cited, and that this can
be evidenced and thus authenticated.
Where a special historic association is
the predominant reason behind a listing,
the Principles of Selection are clear that
there should be some quality of interest
in the physical fabric of the building itself
as well, sufficient to justify the statutory
protection brought by listing.
To ease the process of managing
any change to the special character
identified by a listing, the properties are
graded as follows:
b grade I (one) indicates that the
building is of “exceptional interest”
b grade II* (two star) indicates that
“buildings are particularly important…
[and] of more than special interest”
b grade II (two) indicates that buildings
are “of special interest, warranting every
effort to preserve them”.
An average listing assessment takes
21 weeks. When a building is facing the
threat of demolition or alteration in a
way that will affect its character as a
building of special interest, the system
enables local authorities to use the listing
equivalent of a citizen’s arrest, and serve
a building preservation notice (BPN).
This secures temporary protection for
six months while the authority applies to
Historic England for a listing. Conversely,
anyone may apply online to Historic
Image © Alamy

England for a certificate of immunity
to seek protection from listing for five
years, offering certainty that the heritage
interest of the site will not, for example,
be altered for the duration of their
proposed investment.
Listing does not prevent alterations
where such works respect the special
character of the relevant structure. The
benefits of listing extend beyond the
obvious economics of tourism.
For example, protected historic
buildings contribute to our health, not
least through the use of traditional
materials and sense of belonging to
a historic narrative, and they provide
activity for volunteers, resources
for historians and genealogists and
rewarding jobs, including craft skills.
They are also essential to a green
agenda; as President-Elect of the
American Institute of Architects Carl
Elefante has explained, “the greenest
building is the one that is already built”.
In an age of diminishing resources
and the challenge of reducing carbon
emissions, we look for compatible
adaptation of our existing fabric,
respecting and adding character, as the
centuries before us have done.
Listed buildings define historic places
and provide the basis for conservation
areas, and they contribute to the sense of
identity that we value and the environment
we aspire to pass on to future generations.
Jess Steele, formerly of Locality, a
network of community-led organisations
that looks to help neighbourhoods thrive,
has commented that “Historic buildings
are like a [community] barometer… There
is a lot of pride when they are brought
back into use.”
The process of listing has evolved and
continues to suit changing needs and
expectations. The NHLE is now a unified
list of all the statutory designations.
Certificates of immunity from listing
may now be sought at any time, and the
Enterprise and Regulatory Reform Act
2013 introduced the ability to except
elements that are not found to be of
special architectural or historic interest
from a listing.
Uptake of Historic England’s relatively
new Enhanced Advisory Services is
continuing at a pace. We only charge for
these services to recover our costs, and
they include fast-track listing, enhancement
– such as addition of detail on history and
nature of significance and clarification on
the extent of the listing – and screening for
potential listing, which can help minimise

risk for development ventures, providing
clarity and certainty (http://bit.ly/2woIqu5).
We provide these in addition to our free
planning and listing services.
Anyone can now add depth to a
listing and enrich our understanding and
appreciation of the narrative it provides.
The recently added facility for sharing
knowledge on the list is a means of
crowdsourcing information, thereby
amplifying its interest and accentuating
its value (http://bit.ly/1U9qMnV).
There are around 377,400 listed
buildings on the NHLE and the lists are
available online or from local authorities.
There is a right to challenge a
listing decision with the DCMS,
providing this is done within 28 days
(http://bit.ly/1Lw8ztp).

Around the UK
Cadw is responsible for listing in Wales as
part of the Welsh government. A total of
30,000 listings were entered on completion
of the area surveys in 2005 – these are
also available online through a map-based
search, as well as at local libraries.
The criteria run parallel to England’s,
except that the category of “historic
interest” is split, with consideration for
“close historical associations”; grades are
broadly the same, however.
Local authorities and the Royal
Commission on the Ancient and
Historical Monuments of Wales are
consulted on candidate buildings and
although there is no statutory right of
appeal, Cadw will reconsider cases
where the special interest is challenged.
A certificate of immunity is available and
local authorities are empowered to serve
BPNs (http://bit.ly/2vp57S3).
Meanwhile, Historic Environment
Scotland (HES) is a non-departmental
public body responsible for about 47,300
buildings that are protected by statute.
The key criteria are similar to those
that apply in England, but the principles
of selection comprise “age and rarity,
architectural or historic interest and close
historical associations”.
Scotland uses categories of listing to
distinguish relative significance:
b A, for buildings of national or
international importance
b B, for buildings of regional importance
or major examples
b C, for buildings of local interest or
lesser examples.
Consultation on listing is carried out with
the relevant local authority and the owner.
OC T OBER/ NO V EMBER 2 017
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Appeals may be made to the Directorate
for Planning and Environmental Appeals.
A certificate of intention not to list is also
available, and local authorities are able to
serve a BPN (http://bit.ly/2wsDFzI). HES
will not normally list when there is a live
planning application.
Listings in Northern Ireland are
the responsibility of the Historic
Environment Division in the Department
for Communities. More than 8,860 listed
buildings are monitored, with the second
national survey under way as funding
permits. Conservation architects lead
the in-house team, with the criteria again
being similar to those used in England.
The listing grades are:
b A, for buildings whose greatest
importance is to Northern Ireland
b B+, for high-quality and exceptional
buildings that are not quite grade A but
above grade B
b B, for good examples
b B1, for good examples with an
added edge, such as more features of
exceptional quality
b B2, for good examples with a degree
of alteration but other contribution,

such as exceptional quality within a
conservation area.
Consultation is carried out with the Historic
Buildings Council and the local authority,
while owners are alerted that a property
has been proposed for listing. Full lists can
be seen on the Monuments and Buildings
Record (see http://bit.ly/2glnEFg) and are
also held by councils and libraries, with an
online database of addresses only.
There is no appeal against listing, but
requests for delisting are considered and
issuing BPNs (see above) lies within the
power of councils. A helpful flow diagram
of the process is available online
(http://bit.ly/2v63k1I).

its associated measures, was passed
to provide a robust structure for the
management and protection of Welsh
heritage. In May 2016, Northern Ireland
saw a restructuring and the birth of the
Department of Communities, in which
the Historic Environment Division falls.
In the north of the UK, following the
Historic Environment Scotland Act 2014,
the new eponymous heritage body – a
merger of Historic Scotland and the Royal
Commission on the Ancient and Historical
Monuments of Scotland – enjoyed its first
full year of existence. Things continue to
evolve with legislative changes, imminent
or in recent years, all of which look to
finesse the system. C

Taking history into the future
Legislative, structural and procedural
changes have continued to perfect the
listing process across the UK, in each of
the home countries, since its inception.
This is so that the system remains robust
and relevant, finely tuned to protect
our irreplaceable historic environment.
A great deal happened in 2016. The
Historic Environment (Wales) Act, with

Deborah Mays is Head of Listing at Historic
England
deborah.mays@historicengland.org.uk
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BUILDING MATERIALS INFORMATION SHEET 1

Window glass

This Materials Information Sheet was
compiled by Craig J. Kennedy, Associate
Professor of Building Materials at
Heriot-Watt University, Edinburgh, and
K. Robin Murdoch, Principal and Owner
of Harlaw Heritage Ltd.
craig.kennedy@hw.ac.uk
krobinmurdoch@yahoo.com

Summary
Window glass is one of the most common building materials. It is long-lasting, resistant to decay and relatively ubiquitous. Identifying
glass of different ages and types can be difficult, however.

Composition and performance

The main ingredient in glass is silica, most commonly sourced
from sand. This sand is mixed with a fluxing agent to reduce
the melting temperature. Historically, fluxing agents were the
ashes of plants, trees and bracken. From the early 1700s to the
1830s, the most common source of flux was kelp – the ashes
of burnt seaweed. In the 1830s, however, chemically produced
sodium carbonate became commercially available and rapidly
replaced kelp.
Other materials can be
Traditional sash and
added
to the silica for various
case window with three
reasons. Arsenic and potassium
“bullseyes”, indicating crown
glass manufacture
nitrate were commonly used as
refining aids in the 19th century,
to purge gas bubbles from the
melt. Recently, other agents
have included sodium nitrate,
slag from steelworks and
antimony. Recycled or broken
glass cullet can also form
up to 50% of the glass melt
manufactured today.
The composition of window
glass has altered significantly
over the past 450 years, and
analysis has allowed a typology
by date to be established.

Decay and degradation
The major cause of window glass decay is breakage, either
accidental or as an act of vandalism. Very rarely will glass
corrode in situ. Change over time is a result of oxidation of
manganese in glass; panes with a relatively high level of the
substance will often appear pink or rose-tinted over time.
Perhaps the greatest danger to historic glass is
homeowners’ desire for modern double glazing, which
has seen a great many windows altered over the last few
decades. As a consequence, perfectly serviceable historic
and irreplaceable window glass is being discarded on a
massive scale.

Identification and application

To manufacture window glass requires large flat sheets that
can be cut to the desired shape and size. Broad glass – cylinder
glass – was common in the 17th century. The initial globular
shape, the paraison, was blown then swung over a pit to create a
long glass cylinder. Then reheated, the ends were sliced off and
the side slit. Keeping it heated allowed for the cylindrical glass to
be flattened on a surface, creating a large rectangle.
Crown glass is perhaps the best-known form of historic window
glass, widely used in the 18th and 19th centuries. Here, the paraison
was blown as a bubble, to which a solid rod, or pontil, was attached
before the molten glass was opened out and spun quickly. This
had the effect of creating a large disc of glass, often up to 1.5m in
diameter. Glass pieces were then cut from the cooled disk.
Crown glass often curves because the complete tables – the
crowns – were slightly mushroom-shaped. This will often contain
curved striations and a small bullseye pattern from the centre
of the spun disk. It can also have a variety of colour tinges
depending on contaminants in the mix, ranging from pale greens
to pale blues. It is typically thin because for around a century
from 1745, window glass was liable to excise based on its weight.
The maximum height of a pane would be around 700mm.
Around the time sodium carbonate was introduced as a flux,
the method of making window glass reverted to the old cylinder
broad technique, except that now the cylinders were opened out
on to smooth glass surfaces, providing improved optical quality
and considerably increasing the size of individual sheets. The
new method was called “improved” or “German sheet”.
Mechanisation in the late 19th century and 20th century
enabled rapid developments such as the drawn cylinder and
Fourcault methods, which were both troubled by distortions in the
glass. Today, most window glass is made using the float method,
devised in the 1950s by the Pilkington company. This involves
drawing a continuous ribbon of glass from the melting furnace
into an enclosed bath of molten tin. The temperature is kept
extremely high, allowing irregularities in the glass to melt out. The
surface of the tin is flat, producing a flat surface in the glass.
A major issue, especially in older buildings, is identifying
whether glass is modern; all historic glass has some surface
distortion. Bubbles not purged from the melt often appear as
“seeds”, and historic aspects can be determined by colour;
17th-century kelp glass has a greenish tinge, for example. Modern
glass is largely flat and clear, free of imperfections or distortions.

Additional data sources
Dungworth, D. (2011) “The Value of Historic Window Glass”. The Historic Environment Policy & Practice 2: 19–46.
Murdoch K. R. (2011) “Glass”. In: Building Scotland ed. M. Jenkins. Edinburgh: Historic Scotland. 127–142.
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Encore for the
Old Vic

T

Peter Carey presents the second of his articles on
the Bristol Old Vic restoration project

he second
phase of the
refurbishment at
the Bristol Old Vic
Theatre Royal has
involved a review
of the original
conservation
management plan (CMP). In particular,
the current proposals by architects
Haworth Tompkins – entitled the
“Anniversary Works” – have involved
additional primary research by Donald
Insall Associates and Jane Root, the
documentary researcher. These focused
on the 1960s front-of-house designs by
theatre architect Peter Moro together
with the history and significance of the
1744 Coopers’ Hall. (For a description of
phase 1 works, see Building Conservation
Journal March/April 2017, pp.28–30.)
The 2002 CMP identified these
modern elements as integral to the grade
I listing. Together with the surviving
18th-century fabric of the original 1766
auditorium and its roof – including the
famous Thunder Run, which is still today

Coopers’ Hall scheme showing
compressed entrance
Coopers’ Hall scheme showing
Moro’s signature floating landing
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a frighteningly realistic sound effect for a
violent storm – Moro’s integration of the
diverse peripheral areas was regarded
as being of the highest significance. It
provided an opportunity for the theatre
to continue to work and expand in a
manner appropriate to its national and
international status, all of which had been
under threat due to the cramped and
restricted character of the premises at
the time.

Range of significance
The objectivity of the CMP process
provides a wide range of classifications
of significance – taking into account other
heritage values than just the physical
remains. Moro’s work, his encapsulation
of the auditorium, his grand and spacious
foyer and pioneering studio theatre, as
well as his efficient stage and backstage
area, can legitimately be assessed as
quality interventions of their time. The
end of the 1960s celebrated the rejection
of the past in favour of a modern, brave
new people’s world, throwing over the old
order in favour of the new modernism.
Indeed, one of Moro’s sayings was:
“There is no future in the past.”
It was also clear from the research
that Moro was more than a mere
functional modernist – in another of his
aphorisms he berates “the banality of
functionalism”. His attention to detail and
his incorporation of quality materials such
as the polished stainless-steel handrail
and the deep purple carpet, and indeed

the design of a unique font for signage –
now sadly lost – are all significant parts of
his contribution.
Nevertheless, the CMP review and
further primary research threw up
some conflicting discoveries. Firstly,
the Coopers’ Hall was almost unique
as a survivor of a provincial, medieval
tradition of individual guild halls through
into Georgian times. Research into its
history demonstrated that the tradition
was already in decline when this, a
replacement hall for the Coopers Guild,
was built to designs by William Halfpenny
in 1744. It did not last long in its original
form – even occasionally in its earliest
days, it staged plays and entertainments
in direct competition with its neighbour,
the Theatre Royal.
This decline in the status of provincial
guilds led to a downward spiral, with
the Coopers’ Hall being used as auction
rooms and then a potato store, before
being taken back by the city authorities
and becoming entirely derelict by the time
it was offered to the theatre. Its ruinous
state seemed to warrant a thorough
gutting and reinterpretation, making the
most of its grandeur as a public face and
welcome to the world-class theatre that
was otherwise tucked well away from
public view.
Moro’s demolition of the three late
medieval houses and later Edwardian
entrance elevation, which had been
poorly adapted over the years into box
office, foyer and manager’s office, was
also understandable as it gave him
free rein to create his experimental
performance space in their place. The
studio was located behind a new facade
that attempted to respond politely to its
neighbours with a nod to the gable-end
vernacular. This space, being at basement
and ground floor levels, resulted in an
unfortunate blind, windowless elevation at
street level, but which had the advantage
of unequivocally encouraging punters
towards the new entrance in the adjacent
grand porticoed Coopers’ Hall (Figure 1).

The mind of Moro
That there was a logic to Moro’s
arrangement was evident, and it cleverly
overcame significant variations in level
between all parts of the front of house
and auditorium. But the research also
revealed some of the problems Moro had
had with its development. He was initially
reluctant about several courses of action
– not least the demolition of the old stage,
proposing to build a better primary stage
and auditorium alongside. This course
Images © Donald Insall Associates
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Figure 1
Cross-sections of the Coopers’ Hall back wall developmental analysis

Internal demolition by Moro in red

Internal demolition by Moro in red;
Moro scheme in outline

Back wall as left by Moro

Demolition of back wall and Moro scheme
consented in red; re-opening previous
openings in pink; rebuild/infill in green

of action was quashed when there were
misgivings that the old theatre might
become redundant, and a mere museum
piece, once the new facilities proved their
functional superiority.
A number of Moro’s discarded design
options for the front of house were also
discovered in the archives, indicating the
struggles he had with the constraints of
the site and a contrary brief and client.
Dealing with historic buildings was a
departure for him as an architect, and
one can sense his frustration at times.
He even threatened to resign when his
modernist King Street elevation was
criticised and turned down by the local
planners, leaving it for his assistant to
redesign overnight.
Moro – known as a master of spatial
arrangement from his work at the
Royal Festival Hall and the Nottingham
Playhouse, among others – struggled at
Bristol, and the result was never wholly
satisfactory. The Coopers’ Hall was half
empty, and the foyer spaces were little
more than uninviting internal and isolated

corridors, despite the ubiquitous purple
carpet that gave a touch of theatrical
luxury. There was a clear assumption
from the – one feels somewhat parochial
– client body that the Coopers’ Hall, with
its grand Palladian facade, should be
the suitably distinguished entry to this
eminent theatre.

Compromise to celebration
From this review of the CMP, a heritage
narrative could be developed to support
the theatre’s desire to become more open
and relevant to 21st-century audiences.
Moro’s compromises and the confusion
of foyer spaces, as well as his deliberate
disguising of the main auditorium behind
a new full-length back wall, have all been
reconsidered in the current plans for the
front of house.
Not only will the entrance be returned to
the original King Street block, but the back
wall of the historic auditorium is celebrated
by being made clearly visible through the
new triple-height foyer from the street
itself. Meanwhile the grand ceremonial

Wall demolition by Moro in red;
rebuild/infill in green

Arch in back wall

space on the first floor of the Coopers’
Hall is being restored for multifunctional
use, and the pioneering black-box studio is
being updated and relocated on the
lower-ground floors below.
The complete demolition of Moro’s
front-of-house work will allow a complete
rethink that not only acknowledges
the historical context far better, but is
undeniably an approach that he might
have wished to have taken himself. His
signature concept of multistorey foyers
with floating staircases and balconies, will
be evident, as will the original outer back
wall of the only surviving continuously
used, 18th-century theatre auditorium in
the English-speaking world. C

Peter Carey is Consultant at Donald Insall
Associates, Bath
peter.carey@insall-architects.co.uk
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UPDATE
Welsh legislative
changes
implemented
The Welsh government has provided
an update on the implementation of
the Historic Environment (Wales) Act
2016, which makes changes to the
way the Planning (Listed Buildings and
Conservation Areas) Act 1990 is applied in
the principality. New regulations, changes
to directions on aspects of listed buildings,
conservation area consent procedures and
new supporting guidance have all been
drafted consequent on the 2016 act. These
changes affect urgent works, historic
environment records, statutory consultation
and heritage impact statements. A new
Technical Advice Note on the historic
environment has also been issued.
n TAN 24: The Historic Environment
http://bit.ly/2veLr37

Conservation
practice
principles set out
The Institute of Historic Building
Conservation, Civic Voice and
the Historic Towns and Villages
Forum have together published
Conservation Professional
Practice Principles. Firmly rooted
in conventional approaches
to caring for historic buildings
and sites, the document
concentrates on development
management in urban areas. It
takes a value-based approach,
and gives guidance on applying
conservation philosophy,
providing a useful short summary
for decision-makers.
n http://bit.ly/2uq9jg0

Case clarifies
NPPF status

Church repairs
fund closed

In April, the Heritage Lottery Fund (HLF)
announced the closure of the Grants
for Places of Worship scheme that
had provided £30m annually to finance
repairs since 2012. Funds will still be
available but will be transferred to the
HLF’s general budget and will no longer be ring-fenced. The implications for churches
could be significant as they will have to compete with other projects for resources, and
church organisations are lobbying the HLF to review its policy.
n http://bit.ly/2fe8ZPq

Nanolime guidance issued
Historic England has produced guidance on nanolime for use as a consolidant, or
strengthener, of weathered limestone. Although nanolime use has increased over the
past 10 years, there was no long-term evaluation of its effect or consistent guidance
regarding its application. Historic England has therefore prepared guidance based on
research commissioned from the University of Bath.
Nanolime is defined as “a dispersion of synthesised calcium hydroxide in an alcoholic
medium”; nanoparticles are “of any shape, less than 100 nanometres (0.1μm) in any one
dimension.” Nanolime consolidation works by drawing nanolime particles into the stone
and penetrating the pore network. As the alcohol evaporates, the calcium hydroxide
must then be deposited at sufficient depth for consolidation to take place through the
area that has deteriorated and into the sound stone behind. Under optimum conditions,
the nanolime will then become calcium carbonate in the presence of moisture.
n http://bit.ly/2uqWPVm
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The Court of Appeal has offered a
welcome reminder that the National
Planning Policy Framework (NPPF)
should be regarded as guidance only.
Barwood Strategic Land II LLP v
East Staffordshire Borough Council
& Anor [2017] EWCA Civ 893 says:
“The NPPF is the government’s
planning policy for England. It does
not have the force of statute, and
ought not to be treated as if it did.”
Barwood’s underlying principle
is relevant to conservation. The
planning inspector allowed an
appeal on the NPPF’s presumption
of sustainable development, as
contained in section 38(6) of the
Planning and Compulsory Purchase
Act 2004, though the project in
question was contrary to adopted
local plan policies. The Court of
Appeal decided that statutory local
plan processes had a higher status
than the sustainable development
policies, so former should prevail.
n http://bit.ly/2v2Vk3h

IT IS TIME TO

THINK
GROUND ENGINEERING

At Uretek we have been working for over
30 years to develop and deliver fast, efficient
solutions to ground engineering problems.
We are the pioneers of geo-polymer injection
technology which we use to stabilise and
improve the strength of ground under any kind
of structure.
Our technology is used by engineers and contractors as
they seek effective ways to maintain assets from roads
and airports to warehouses and homes. Contact us
today about a project or request a CPD presentation
to learn more about our methods.

Asset failure due
to weak ground

S TA B I L I S AT I O N
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RE-LEVELLING
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We inject
geo-polymer
liquid directly into
problem area

G R O U N D I M P R OV E M E N T
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The geo-polymer
reacts, expanding
and strengthening

Assets are
stabilised and
re-levelled

STRUCTURAL SUPPORT

I

WAT E R S E A L I N G

I

VO I D F I L L I N G

To request a CPD presentation, or to learn more
about Uretek solutions, scan the QR code or call

0800 084 3503
uretek.co.uk

WE KEEP YOUR WORLD RUNNING
www.uretek.co.uk

Designed for Building Surveyors
by Building Surveyors
Asbestos Roofs
We understand industrial roofing so designed
our superior roof coatings to meet the needs
of the professional specifier.
Now, we’ve developed a
unique guarantee to match.
The single-point Liquasil
Latent Defects Insurance
Guarantee includes
materials, workmanship
and access.
Liquasil works. Guaranteed!

Call 0121 709 5352

Asbestoseal – the only
BBA Approved asbestos roof
coating on the market.
20 YEARS LATENT
DEFECTS
GUARANTEE

Metal Roofs
Complete metal
profiled roof refurbishment
system with unique hardened
silicone technology.
20 YEARS LATENT
DEFECTS
GUARANTEE

Cut Edge
Corrosion
Finally, a cut edge corrosion
solution that’s easier to apply
and is economical to use.
12 YEARS LATENT
DEFECTS
GUARANTEE
Liquasil Limited
Unit 3 Radway Industrial Estate
Radway Road, Solihull, West Midlands B90 4NR
t 0121 709 5352
e info@liquasil.com
www.liquasil.com
This document is intended only as a summary of the benefits of the insurance policy.
For full details of the policy and the cover it provides, please contact Building and Land Guarantees Ltd which is authorised and regulated by
the Financial Conduct Authority and whose postal address is BLG House, 86A High Street, Whetstone, Leicester LE8 6LQ

